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PPD

Learning Outcomes

LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)

LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience
(Process)

LO 3 Creatively apply traditional craft principles in a contemporary context (Knowledge)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth,
using targeted presentation methods (Communication)

LO 5 Realise design intentions through personalised contemporary application of a traditional craft
techniques (Realisation)



What you have to produce in DESIGN for assessment?
This unit is assessed holistically (100% of the unit).
Assessment will be against the specified marking criteria.

Assessment Description:
Design Workbook and Final Presentation

Design Workbook (Physical)
Organized in 30-pages to include your visual primary and secondary research,
experimentation, design thinking process, sketches and working drawings,
approach to 2D and 3D methods, range plan and line up.

Final Presentation (Digital)
10-15 page edit of your Design Workbook.



Design Workbook (30 pages)

Flexible format, it might be composed of more than one book/booklet/zine —
use your imagination to layout your work as you like it to be viewed.

Intro Page/Cover with your rationale creatively presented (1 page)

Interview (3-4 pages)

Wardrobe Studies (1-2 pages) *includes tailoring

Inclusivity Research (2-3 page)

Thematic Research (2-3 pages)

Research Development: the intersection of your themes (3-4 pages)
Experimentation & Design development (14-16 pages) *includes toile review
documentation + tailoring

Collection line-up (front) with fabric swatches under each look (1 page)
Collection line up (back and side) (1 page)

Final outfit presentation + CAD drawing for final garment front and back (1 page)



Intro Page/Cover with your rationale creatively presented (1 page)
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)



Intro Page/Cover with your rationale creatively presented (1 page)

?OW:;\\N £]

\

Grovemg, wioh hev " st -

o Keying Mok

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)



Interview (3-4 pages)

What are some physical changes
you can feel as you get older?
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design
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Interview (3-4 pages)
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)



Interview (3-4 pages)
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)



Interview (3-4 pages)
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)



Wardrobe Studies (1-2 pages) *includes tailoring
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Molly Cartwright

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience (Process)



Wardrobe Studies (1-2 pages) *includes tailoring
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience (Process)



Wardrobe Studies (1-2 pages) *includes tailoring
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Lily Winstanley

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience (Process)



Inclusivity Research (2-3 page)

Bibi Butten

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Inclusivity Research (2-3 page)
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Sherry

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Inclusivity Research (2-3 page)
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Thematic Research (2-3 pages)

pareidolia

(n.) the instinct to seek familiar forms in
disordered images like clouds or
constellations; the perception of random
stimulus as significant

Bibi Butten

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Thematic Research (2-3 pages)
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Thematic Research (2-3 pages)
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Lily Winstanley

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Experimentation & Design development (14-16 pages) *includes toile review documentation + tailoring
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience (Process)
LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Experimentation & Design development (14-16 pages) *includes toile review documentation + tailoring
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience (Process)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Experimentation & Design development (14-16 pages) *includes toile review documentation + tailoring

Lily Winstaley

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience (Process)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Experimentation & Design development (14-16 pages) *includes toile review documentation + tailoring

stick up bres bult

Klara Schmidt

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience (Process)
LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Experimentation & Design development (14-16 pages) *includes toile review documentation + tailoring
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Bibi Butten

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience (Process)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Collection line-up (front) with fabric swatches under each look (1 page)

Links to LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience
(Process)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)

Keying Mok



Collection line-up (front) with fabric swatches under each look (1 page)
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Links to LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience
(Process)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Collection line-up (front) with fabric swatches under each look (1 page)

Jingmei Lin

Links to LO 2 Integrate experimental 2D and 3D ideas and practices that link enquiry with identified audience
(Process)

LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Final outfit presentation + CAD drawing for final garment front and back (1 page)

FINAL JACKET PHOTOS

Janet Qiu

Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Final outfit presentation + CAD drawing for final garment front and back (1 page)
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Links to LO 1 Demonstrate an awareness of audience in response to a contemporary design brief (Enquiry)
LO 4 Present intentions, process and outcomes to an identified audience with clarity and depth, using targeted
presentation methods (Communication)



Design Portfolio (10-15 pages)

Flexible format, it might be composed of more than one book/booklet/zine —
use your imagination to layout your work as you like it to be viewed. This should
feature a selection of the strongest pages of your workbook, refined in a final edit

with a clear narrative and storytelling.

Use the next slide as a template to map it out and begin storyboarding your work.



Design Portfolio (10-15 pages)

Flexible format, it might be composed of more than one book/booklet/zine —
use your imagination to layout your work as you like it to be viewed. This should
feature a selection of the strongest pages of your workbook, refined in a final edit

with a clear narrative and storytelling.

Use the next slide as a template to map it out and begin storyboarding your work.



Portfolio edit Planning

Title:

Title:

Title:

Title:

Title:

Notes for presentation:

Notes for presentation:

Notes for presentation:

Notes for presentation:

Notes for presentation:

Title:

Title:

Title:

Title:

Title:

Notes for presentation:

Notes for presentation:

Notes for presentation:

Notes for presentation:

Notes for presentation:
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